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The way to address to History

Teenage engineering, choir, 2022; © teenage engineering

The concept of sound in the cultural context as a crucial and multifaceted
point inaugurates a uniquely creative and cohesive force between human
and society under the light of the multisensory experience of reality.

The indissoluble relationship of "Art of Noise" with the culture of music
as a multidimensional approach, sometimes by means of images and
design, constitutes an inclusive way of viewing and perceiving the cultural
product, evidently constituting an integral part of historical evolution.

As early as 1950, the most significant change, the replacement of the
phonograph and the radio by the record and the transistor, established a
kind of autonomy regarding the dissemination of music, attaining the role
of an essential element of everyday life (fig. 1,2).
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Fig. 1: Verner Panton, 3300 Stereo, 1963; San Francisco Museum of Modern Art, Accessions
Committee purchase, by exchange, through a gift of Michael D. Abrams; photo: Don Ross
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Fig. 2: Poster, Grammo-Grafik [Record Graphics], 1957; Gottlieb Soland (Swiss, born 1928)
for Kunstgewerbemuseum (Zurich, Switzerland); Lithograph on wove paper; 100.2 x 70.3 cm
(39 7/16 x 27 11/16 in.); Cooper Hewitt, Smithsonian Design Museum; Gift of Sara and Marc
Benda, 2009-12-19; Photo: Matt Flynn



The exhibition’s curatorial approach, focuses on the inventive encounter of
the present with individual and collective experiential memory, as well as
the evolution of sound technology (fig. 3,4) with a peculiar poetics that is
also depicted on the album covers and posters, reflecting the synergy of the
visual with the sonic dimension (fig. 5,6).

Fig. 3: R-72 Toot-a-Loop Portable Radio, 1971; Designed by Daisuke Kajiwara (Japanese);
Manufactured by National Panasonic Radio brand, Matushita Electrical Industrial Co, Ltd.
(Osaka, Japan); Plastic (ABS), metal, electronic components; H x W x D (open): 15.5 x 15 x
13.5cm (6 1/8 x 5 7/8 x 5 5/16 in.); H x diam. (closed): 7.6 x 15.6 cm (3 x 6 1/8 in.); Cooper
Hewitt, Smithsonian Design Museum; Gift of Jacqueline Loewe Fowler, 2007-37-5; Photo:
Ellen McDermott

Fig. 4: Stereo Chest, 1973; Designed and made by Wendell Castle (American, 1932-2018);
Stack-laminated and carved walnut, leather, metal, rubber, plastic, electronic components; Dual
1229 turntable, Kenwood model KR-5150 receiver; H x W x D (open): 150 x 109.2 x 76 cm
(59 1/16 x 43 x 29 15/16 in.); Hx W x D (closed): 113.3 x 109.2 x 55.9 cm (44 5/8 x 43 x 22
in.); Cooper Hewitt, Smithsonian Design Museum; Gift of Linda and Irwin R. Berman, 2005-
9-1-a/e; Photo: Ellen McDermott



Fig. 5: Milton Glaser, Dylan Poster, 1967, San Francisco Museum of Modern Art, gift of the
designer; © Milton Glaser, permission of the estate of Milton Glaser; photo: Tenari Tuatagaloa
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Fig. 6: Poster, 11th Summer Jazz Festival, 1979; Takenobu Igarashi (Japanese, 1944-2025) for
Nippon Cultural Broadcasting, Inc. (Tokyo, Japan); Printed by KY Printing Co. Ltd. (Japan);
Lithograph on paper; 72.8 x 51.5 cm (28 11/16 x 20 1/4 in.); Cooper Hewitt, Smithsonian
Design Museum; Gift of Takenobu Igarashi, 2018-18-14; Photo: Matt Flynn



The reinterpretation and the signalization of music as a visual act that aims
to aestheticize the aspect of the world contributes to the empirical
assessment of exhibition facts. The perception of Devon Turnbull's
Installation (fig. 7) as an interaction of the soundscape with human entities
concurs to the transfiguration of the sound event into a manifold
connotation.

Fig. 7: HiFi Pursuit Listening Room Dream No. 3

The objective stimuli as a principle element of meaningful associations of
music with experience and the remembrance of images, essentializes the
personal rendition but also the subjective interconnection of the real with a
new memorization of the traces of history and space-time.

The reinterpretation to the reality of music through the "Art of Noise" as a
multi-faceted correlation of the past with the evermore, constitutes the
starting point for the recontextualization not only of its idiosyncratic
character but also of its undoubtedly structural coalescence with the
aesthetic multi-significance that remains captivatingly evolving,
authentically semiotic but also potentially reflective in times that remind
us more than ever of the necessity of music’s existence.
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